such as newspapers, illustrated magazines, and exhibitions, but also novels, comic strips, and films, catered to this demand. The result was a deluge of texts and images, ranging from serious explanation to wild fantasy. A striking characteristic of this effusion of popular material was its transnational character, with respect to both content and diffusion. As to content, on the one hand, nuclear war was, from the beginning, considered a threat to the whole planet, because it was assumed that nuclear arsenals would rapidly grow. Peaceful applications, on the other hand, would benefit all mankind. These ideas spread rapidly around the world. A quick glance at the European, American, and East Asian newspapers and illustrated magazines analyzed in this book shows that they often carried reports about the same events, and similar, sometimes even the same, photos. Moreover, nuclear technologies were often discussed in similar terms, using the same metaphors and characteristic narratives.
To speak of a "global" debate would be an exaggeration, however. As Hans-Joachim Bieber points out in his chapter on India, the majority of the people in that country were completely unaware of the issue, and so, we may surmise, were most people in the rural areas of Africa and Latin America. Nevertheless, it seems likely that around the world, both those who made the critical decisions about nuclear technologies and the wider constituencies they had to reckon with were exposed to similar messages about nuclear technology.
This does not mean that nuclear imagery and discourse were basically the same everywhere. They were shaped by national factors as well as international ones. For example, energy provision and national defense were primarily national issues, which led to different policies and public discussions, depending on a country's energy resources and its position in the Cold War. Japan's experience as the first A-bombed country differed radically from that of, say, the United States or the newly independent India. In Communist countries, such as the Soviet Union and East Germany, the media worked under constraints that were very different from those in the West. In other words, nuclear technology, both in its peaceful and in its military forms, was at the same time an international issue, argued and speculated about by means of ideas and images that circulated worldwide, and it was depicted and discussed in media made for national audiences, reflecting national preoccupations, experiences, and cultural conventions.
It therefore seems evident that the development of nuclear discourse and imagery can only be understood in an international context. A combination of a comparative and a transnational approach seems to be the most promising way forward.
2 Systematic comparison
